His father could not finance it at that time, because he was bankrupt. Foerk arrived in Budapest in September 1884 and presented his drawings to the director of the middle school, Károly Hegedűs [6] . When the Director recognised his talent, he advised him to apply to the School of Applied Arts and ask for permission from his hometown. Permission arrived in two month's and he enrolled in the school's sculpture section. Meanwhile, his father dies and Foerk does not have enough money to go home to the funeral.
Lajos Mátrai [7] , Foerk's sculpture teacher, had studied in Vienna, Paris and Munich and taught at the School of Applied Arts from 1880 onwards. He was influenced greatly by Albert Schickedanz, architect, painter and applied artist [8] , designer of the Art Gallery, the Museum of Fine Arts and later planner of the Millennium Monument and succeeded in drawing his student's interest towards architecture. Some of his drawings made during his studies at the School of Applied Arts have been preserved in the Foerk legacy at the Hungarian Museum of Architecture: a plaster study of a goat from 1886, a male nude from 1887-88, a female nude from 1886, and a watercolor of a Renaissance fountain from 1888. After graduating from the School of Applied Arts, he spent one year in the office of architect József Pucher [9] , where he gained insight into the practical work of the architect's office. He prepared the design of a gothic chapel in 1899 (main facade, facade, longitudinal section, cross-section) [10] .
Probably Schikedanz encouraged and helped Foerk apply for the "King's Scholarship" to continue his studies. He received his scholarship and continued his studies at the Academy of Fine Arts in Vienna from the autumn of 1889.
AttendAnce At the Friedrich Schmidt mASter School in ViennA 1889-1892

Foerk's meeting with monument Protection
For Foerk, three years at the Vienna Academy of Fine Arts meant a decisive life cycle and experience. After the rapidly developing Timisoara and Budapest, the imperial city and the richness of its cultural life could have had a great impact on the young student. He was equally impressed by Professor Schmidt's individuality, art, and artistic approach, although at the midterm of his studies, the master died (January 23, 1891)
Friedrich Schmidt was born on October 23, 1825, in Frickenhofen (Würtemberg) [11] near Stuttgart. After completing the School of Sciences (1838), he studied at the Royal Industrial School in Stuttgart between 1840 and 1843, where Johann Matthäus Mauch (1792-1856), a former Berliner associate of Karl Friedrich Schinkel, taught the history of architecture. In 1843, Master Zwirner invited him assist in the construction of the Cologne Cathedral, where he worked as a stonemason. In 1848 he graduated from a stone carving and masonry master examination, and in 1855 in Berlin a masters degree. He is granted noble rank by Friedrich Wilhelm IV the Prussian King, and in 1856 he is appointed as the Inspector of the Cologne Cathedral. Later on, he is so proud of his Cologne work that, when he received a Baronic title in 1886, he included in his coat of arms his stone carving symbol used in Cologne. He worked for Vienna since 1854 (Austrian Veteran Memorial in Bensberg, near Cologne, the third prize-winning design for the Vienna Votive Church), and was invited as Professor at the then Academy of Fine Arts of the Habsburg Empire in Milan. Although he was well received there (he knew some Italian), this position was soon taken away by history. During the AustroPiedmont-France war, Milan was captured by the French-Piedmont troops, and he left Vienna after the Austrian defeat at Solferino. He was appointed Professor at the Academy of Fine Arts in Vienna on November 1, 1859, and later he was rector three times in the 1870s. In 1864 he received Austrian citizenship, from 1865 he was the chief Councillor of Construction, from 1866 to 1870 he was a member of the Vienna City Council, in 1883 he became an honorary citizen of Vienna and from 1888 he was a member of the Upper House.
Schmidt was an architectural designer from 1847 onwards. Until 1858, this activity was centred on the Rhine, mainly churches. The first building in Vienna was the Neo-Gothic Academic High School on Beethovenplatz (1862-66). In 1863, Stephansdom's "Dombaumeister" worked on numerous variations for the restoration of this monumental building based on purist principles. One of his main works is the Neo-Gothic City Hall in Vienna, commissioned as the first prize winner of an international competition in 1869. The construction takes place between 1873 and 1883, but the interior design and equipment are only completed in 1888. Designed in 1873, the Neo-Renaissance Arcade Houses on both sides of the Town Hall are being built by 1882. From 1882 to 1886, the one-time Imperial Foundation House was constructed on the Ringstrasse, which also houses a chapel where it was customary to pray for 386 victims of the Ringtheater burnt down in 1882. From 1886 he lives in a city apartment next to the villa in the Dornbach district. From 1874 to his death he plans and rebuilds the Abbey of Closterneuburg. Schmidt also received foreign commissions, eg he rebuilt the Main Post Office in Basel (1877-1880), and planned and built Baron Wrangel's castle in Kiev from 1879 to 1887. In Zagreb, Croatia, together with his German student who had moved to Zagreb, Hermann Bollé, Schmidt planned the neo-Renaissance building of the National Museum (1876-1884), and renovates the cathedral (1874-1885) and the Saint Mark's Church (1875-1882) Among the unimplemented plans in historic Hungary, one should mention the Holy Trinity column (1859) designed for Pest-Buda, a Protestant church of a non-deterministic character (around 1880), and the tomb of Albert Pákh at the Kerepesi cemetery (1868). In 1867 he designed the restoration of the Vajdahunyad Castle (Hunedoara-Romania) (1867-68), the family graveyard of the Apponyi family in Eberhard (Malinovo, today Slovakia) (1871). From 1872 to 1879 he restored the medieval church of Lébény, and in 1872 a residential building at No. 9 Vörösmarty Street in Pest. The most well-known building in Hungary is the Purist reconstruction of the Pécs dome (1882-1891). Through his architectural and monumental restoration activities, he became an unquestionable professional philanthropist throughout Central Europe, yet he also gained great influence through his teaching. His love for subject matter and his fascinating personality fascinated his disciples, many for life. Schmidt taught medieval styles, not in lengthy and tiring lectures, but in practical design. (This method was taken over by Imre Steindl at the Budapest University of Technology). The personal relationship and co-operation advocated the method and atmosphere of the 20th century master schools. Summer (occasionally mid-term) study tours, and common programs were an integral part of education. In 1862, architect students established their self-education association, which in 1864 became named Wiener Bauhütte (Vienna Building Alcove), remembering the medieval building organisations, and they elected Professor Schmidt as honorary president [12] . Since then, this organization has published holiday recordings, ie building surveys.
Schmidt's disciples were mainly from the German-speaking regions, or they came from the Empire (the Austro-Hungarian Monarchy). Ferenc Schulcz, a favourite student who died at a young age, Imre Steindl, and later gave a job to Foerk, Schulek Frigyes, Elder Ferenc Schömer, with whom Foerk won first prize at the Lipótváros Synagogue, Sándor Aigner, Antal Hofhauser, Sándor Mezey and Kálmán Stornó, or Gusztáv Petschacher, an Austrian, settled in Budapest all came from Hungary.
Friedrich Schmidt exerted a great influence on Foerk, which, on the one hand, manifested itself in his architecture, basically on the basis of Historicism, although sometimes he strayed in the direction of the Secession. At the completion of the Votive Church in Szeged, Foerk was proud to be also called the "Dombaumeister". For competitions he often chose Schmidt's favorite Latin password: Saxa locuuntur [13] -The stones speak. The practice of holiday monumental surveys was later used during the work of the Hungarian Royal Public Higher Architectural Industrial School, ie he continued the Viennese tradition here, and he also knew that publishing the materials motivated his students.
A design of a Renaissance pavilion [14] in Vienna from 1890 can be found in the Foerk Legacy of the Hungarian Museum of Architecture as well as the plan of a Gothic church [15] also from 1890, the design of a neo-Romanesque tomb [16] , a plan in Romanesque style with a campanile [17] and a church plan in Gothic style [18] These show the strong influence of Art Nouveau and the knowledge of new artistic processes. While the art of the Secession is rarely seen in Foerk's architecture, he is more eclectic in his craftwork. Foerk also makes cover designs, eg. In 1901, Károly Lyka edited Művészet (Art), and is especially interesting for a series of books (Great Hungarian Writers). On one of them, a floral motif [27] with a stylized folk floral pattern appears, similar to that used in a parliamentary furniture design. (Ill. 5) The János Arany volume's cover is a secessionist solution of a dynamic, asymmetric tree motif. (Ill. 6) [28] . From 1892 to 1902, Foerk worked in the Steindl office for the interior design of the Houses of Parliament. This created the opportunity to use the lessons learned so far in many areas of the Applied Arts. Foerk participated in the design of the decorative painting of the building, which he puts to great use in his later work (eg. in the case of the Votive Church of Szeged). He designed several pieces of furniture for the bulding, eg. The Prime Minister's desk, decorated with Zsolnay ceramics, will be executed by Endre Thék's furniture factory according to his plans. (The furniture found in the warehouse was restored in the early 2000s). The Parliament's furniture is more traditional, but later Foerk also produces Art Nouveau furniture designs. An interesting wardrobe design is traditional in mass, but in its painting we can already feel the liberation effect of Art Nouveau. (Ill.7). He also makes plans for metal furniture. The Art Nouveau-style letterbox design, designs for clocks (standing and wall clocks) and jewellery testify to an affinity with metalwork. Special Art Nouveau Hairpins from 1901 (Ill. 8), Chandeliers (eg for Parliament) [29] and Churches or the Steindl Guild attest to good taste. Foerk designed a badge, stamp and bell for the Steindl Guild. During his career he also designed curtains [30] and a flag [31] . This article aims to show the terrain of Ernő Foerk, a versatile architect. During his academic studies in Vienna, the architect became familiar with the principles of modern monument protection of that time, and with the architecture of the different ages, which he later used as a regular member of the National Committee for Monuments and was transplanted into Hungarian practice during the holiday surveys at the Higher School. At the same time, his knowledge of his father's office in Timisoara, at the School of Applied Arts and at the Vienna Academy were utilised in his work as a versatile applied artist. For him, architecture was formulated as "Gesamtkunst", a total art. Foerk's importance can be further clarified by further research. 5 . Book Series (Great Hungarian Writers) cover design early 1900s 6. Book Series (Great Hungarian Writers), Early 1900s
